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COURSE DESCRIPTION
The Mediterranean peninsula and islands of Italy have always served the imaginations of 
English and American writers as an exotic geography -- a near-oriental space of coasts and 
mountains, ancient cities and towns, mystery, romance, intrigue, and spirit. From early times, 
it has been a major destination of Christian pilgrims, wealthy and aristocratic folk on the 
Grand Tour of European culture, artists and writers seeking inspiration from its treasures. For 
English and American writers in particular, it is a crossroads of imagination and desire.

This course samples many different modes of writing about Italy and the Italians by a broad 
spectrum of English and Americans from late medieval times to the present to stretch your 
imaginations and sense of place. By exploring the experiences of English-speakers in Italy 
through their writing -- including many of the places visited on program excursions -- it will 
help students to conceptualize their own encounters with Macerata and the country.

COURSE OBJECTIVES
By the end of the term, students should be able to:

• Comprehend and analyze writing in the genres of drama, prose fiction and nonfiction, 
and poetry

• Become familiar with the historical contexts and conventions of Anglo-American 
responses to Italy

• Become conversant with the concept of cultural difference and adjustment to it
• Articulate their own cultural immersion in Italy in at least two genres, in the light of 

previous writers’ accounts of their enchantments and disenchantments with things 
Italian.

INSTRUCTIONAL METHODOLOGY
The classroom format will be a combination of lecture and discussion, including small group
work, readings and presentations, short essays and research reports, and excursions. We will 
work with a variety of English texts by English and American writers. Most of them will be 
literary, in the forms of journalism, travelogue, autobiography, critical essay, short story and 
novel, poetry, stage play, and even cuisine and recipe. A cooking lesson will be included.
Course materials are chosen to appeal to a variety of intellectual tastes and to stimulate 
discussion and thoughtful critical responses.

Expectations are as follows:
• Silence and put away your cell phones and PDAs while class is in session.
• Laptops are a great learning aid, but also a great distraction. So keep your laptop 



closed unless I say otherwise. If you need to use it during class for some good reason, 
such as accommodation for a documented disability, let me know in advance.

• Be on time and participate in discussions and small group work. Don’t be afraid to 
express your own points of view, especially if they seem to differ from the authors, 
your classmates, or me. Raising and inquiring about differences is good, but no one 
should ever scorn or make fun of another’s viewpoint.

• Take attendance very seriously. When everyone is present and participating, it will be 
more fun and fruitful for all of us.

• The reading load is manageable, so read the assigned works BEFORE they are 
discussed. That way we can get the most out of them. Nevertheless, it is always wiser 
to come unprepared than to skip a class.

• As you read, mark passages you think are especially important or want to ask about.
• Turn written work in on time. Late work gets marked down one grade every day it is 

overdue (A becomes A-, then B+, and so on). But even if you should fail an 
assignment for lateness, you must still turn in all required written work to pass.

• You are invited to take field trips on your own to nearby locations that may have 
bearing on readings in the course, and to reflect upon them orally or in writing as part 
of the course assignments. The Site Director and I will give you a list of suggested 
outings, and they can become good subjects for written reflections.

• Email or see me immediately if you have (or anticipate) any conflicts or other 
difficulties during the course.

Adherence to these guidelines will surely help you learn the most from the course, have more 
fun, and earn higher marks!

METHOD OF EVALUATION (GRADING)
Attendance and Participation 10%
Three in-class reflective writings 30% (each 10%)
Two essays (at least one researched) 40% (each 20%)
Presentation (preferably with visual aids) 10%
Final 10%
Total 100%

Essay Guidelines:
5 pages minimum, 12-point font Times Roman, double-spaced, with bibliography.
All papers should carefully follow current MLA (Modern Language Association) style 
guidelines for preparation and documentation. This means, among other things, that each 
paper should have an informative title, one-inch margins; page numbers; parenthetical in-text 
citations to sources for quotations, paraphrases, and summaries, and a Works Cited section at 
the end for both primary and secondary sources. Papers should not lean too heavily on direct 
quotation. Primary sources need to be explicated (that is, have their meanings explained) 
whenever they are quoted. In general, careful paraphrase in your own vocabulary and word 
order is preferable because that way you demonstrate understanding of the cited material and 
more fully assimilate it to your own thoughts and compositional style. I will provide more 
detailed guidelines in class.

Papers should also be double-spaced for marking (although indented block quotes may be
single-spaced). They -- and oral presentation visual aids -- should be thoroughly edited and 
proofread for correctness. It is okay to make a few last-minute corrections neatly in pen on 
the completed copy, if necessary. The extent to which you recognize and follow these 
conventions is an important indication of your commitment, and will be greatly appreciated.



COURSE OUTLINE
(Note: The order of readings and excursions may be adjusted to better suit the semester
schedule: you will be given plenty of notice)

Week 1: The Romance of Italy
Italy in Mind, Homer Bigart through E.M. Forster

Week 2: The Romance of Italy, Part 2
Barbara Harrison through John Mortimer

Week 3: The Romance of Italy, Part 3
William Murray through Charles Wright

Week 4: Writing about Food and Drink
Italian Food (introductions and selected recipes)
Local Excursion: Cooking lesson & local winery

Week 5: Renaissance Fantasies of Sex and Power: Comedy
The Taming of the Shrew

Week 6: Renaissance Fantasies of Sex and Power: Tragedy
The Duchess of Malfi
Possible local excursion: Loreto, Sirolo, Frassassi caves

Week 7: The Gothic
The Italian (selected chapters)
Possible local excursion: Sibillini Mountains

Week 8: 19
th 

Century Imperiled Maidens
Daisy Miller

Week 9: Secret Knowledge and …
Dante’s Inferno (selected cantos)…

Week 10: 21
st 

Century Suspense
Dan Brown’s Inferno

Week 11: The National Game
The Miracle of Castel di Sangro
Possible local excursion: Ascoli Piceno, CALCIO soccer game

Week 12: Course Wrap-up and Final
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Harmondsworth: Penguin, 2002.
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Dolan. New York: Bedford, 1996.
• Webster, John. The Duchess of Malfi and Other Plays. New York: Oxford University 

Press, 2009.
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